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The Musica Sacra website at www.musicasacra.com has a long
list of chant book resources that may be downloaded on the
internet. They also are publishing and reprinting books on the

subjecr. Their “An Jdiot’s Guide 1o Squ‘\re Notes” b\( Arlene
Oost-Zinner and ]eFﬁ'e\( Tucker is not to be missed.

This short book is an effort to quickl\( outline and exp[ain the
simple system of writing, and reading chant. Prior to organiza-
tion of the writing of chant into this form there were squigglecl
signs above words thar were the first ATtEMPTs 1O preserve the

oral tradition of sung chant.

‘We hope that this book serves to answer questions, give you con-

fidence and encourages you to study further the music of the
Church.

The next two PAgES Are an overview. You may skip them and

g0 srr‘\igl-vt on lem’ning to read basic chant on page 4.



A Briefr Overview of Chant Notation

* The foundation of modern written music notation

* Easier 1 read than modern notation

* Takes less space on the page than modern notation.

* Chant is made up of small groupings of orgzxnized notes

* Each group has a different and consistent purpose

* Music staff covers just the range of the human voice

* There are on[y rour lines in the staff

* Notes are Al\VAYS direcrly above the vowel thar is sung

* There are on[y two clef signs

* There is only one sign, a Aat. that alrers the pitch of a note

* All chant may be written with the same note, a neume

° Neume groupings OI’gAﬂiZC NnOotEs over thiI‘ WOI’C[ SYIIABICS
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SAmple

1. An Alleluia written using the basic chant neume, a simp[e
note for each pirch.

,
E‘l—le‘—‘—‘“‘—‘l‘lﬂﬂﬂﬂﬂﬂﬂﬂﬂﬂﬂla“““

2. This Alleluia using chant neumes that elea.rly show the
grouping of pitches above the wllable being SUNG, As well as

interpretation...
a
" :

Alle- lu- ia

3 The same Alleluia using in modern notation. Note the
amount of space this takes, a major issue when writing on

expensive vellum in medieval times. Chant notation is com-
pact and to the poinr.
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Neumes - Notes

Lord
A
Ho

One Pulse

One Syllable

[one part of a word)

Name: Punctum



a

Lord
A A

A - men
A a

HO - SN - N
The punctum is the only note needed 1o write outr any chant.

As we study we will find thar the additional neumes and

neume groupings that we are learning either:
1. Serve 1o tie a group of neumes together over one syllable

2. Indicare how to sing the neume



Length

A-men

Ho-san

Two Pulses

Two Syllables



Lord
[ ] [ ]
A - men

Ho - san - na

A spacce bC‘l’WCCﬂ nuemeces over onc WOF‘d ‘t’C[lS us Tl")bd’ CAC")

one is sung to a different syll‘\ble of the word.



Length

Lord
A
Ho

Two Pulses

One Syllable



an
Lord

AR an

A - men
A Aam A

HO - san - Na

Two neumes almost rouching lengrthen the amount of time
the syllable below is sung by the number of neumes above.

Chant notes are sung 1o an equal pulse, so distinctions we

make in modern music notation of whole notes, half notes,
eighth notes, sixteenth notes and their equivalent rests are
not needed. In modern music the neume would be a Jnore,

two neumes close rogether a J note.
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Length

Lord
A
Ho
Three Pulses

One Syllable
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AAA

Lord

AR AAA

A - men
A amm A

Ho - san - na

This indicates the vowel is sung on one pitch for three pulses

in what would be a dotred halfinote 2. in modern notation.
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Decorations

Lord

meén
na

Two Pulses

One Syllable

Also, at the end of a chant designares:

——

and is then called a Punctum Mora



B3

Ho - san - na
The dot indicates that this neume is interpreted ina speciaJ
manner. [ bis is the Airst “interpreta\tion” chant sign we
study. They may be called decorations.

Tl’)if 1’6“5 us 1o lCﬂg"l’)Cﬂ 1"16 neume 1 two pulses.

HOWCVCI‘, at 1"'16 Cﬂd of a ChAﬂf 1’]’1i$ dOf AISO means to soften

the singing of the neume
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Pitch

'

LOV Cl
A
Ho

Two Pulses

One Syllable



LI

Lord

E

A - men

S SPAA

Ho - san - na
Two notes touching are both sung 1o the same syllable.

Thqf are Alwa.ys sung in order from left to riglﬁt.
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Pitch

Ho'san-na\

Thl‘CC Pulscs

Three Syllables



4

Lord
A - men

|
. B

Ho - san - na

Three notes not touching are sung in the direction rhey are
Arranged...rising or F'Alling in pitch.
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Pitch

Name: Staff



19

Lord

A - men

Ho - san - na

Each note is PlACCd n a Staff. The Staff covers the natural
range of” the human voice, 9 pitchcs up and down. Notes may
be pla.ced on the spaces betrween lines and on the lines.

Occ‘xsionally an extra short line may be drawn in above or
below the staff for permit the writing of a chant thar goes
bcyond the usual range of the voice.
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PMS Cs

%Ai'tel‘ Line, No Break
Half and Full Line May Permit Breath
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Lord

A - men

Ho - san - na

The pauses serve to break up the long lines of chant to make
them easier to read and understand. The simple one cutting
across one line has that purpose alone. The next rtwo cutting
ﬂwrougb two lines or all four may also indicate thar this is a

PIACC Wl’)CI‘C P-N bI‘CATI") may bC ‘l’AI(Cﬂ.
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Pitch

Name: DO Clef
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A
& i
Lord
A
3 i i
A - men

Ho - san-na

Tl’)C DO May appear on jqu ThCSC fl’)I‘CC liﬂCS.

All the neumes above are the same pitch, DO.
This makes it possible T kecp the notes of the mclody cene-
tered on the four lines and three spaces of the staff.






RSN

A
"]
[ ]
Lord
A
"]
a |
A - men
A
"]
[ ]
Ho san na

Tl’)C first two iﬂt’CI‘VA[S are DO Aﬂd &E.
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Pitch

DO

RE

MJ

FA



27

A
]
[ ]
Lord
A
]
a |
A - men
A
]
A
a i
Ho san na

This is half of an octave stretching from DO 1o DO.. These
neumes are evenly spa.ced in pitch until You reach the fourth.
FA is half the pitch difference thar you hear berween DO,
RE and M.

This interval, the Perfect Fourth, in the building block of the

ocCtave.

Siﬂg DO KE M] And t’l"lCﬁ FCCI ‘t’hC urge to Cﬂd on FA. M]
“lCAdS” You to FA. ]1"5 CA“CC[ -8 LCAdiﬂg TOI‘)C.
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Pitch

FA

MJ

RE

DO



29

A
]
|
Lord
A
]
a A
A - men
A
]
|
o i
Ho san na

Singing down the scale of notes the effect of the FA - M)

hAIF'STCP is not as pronounced t° 1"16 Car.,

Composers of chant write whole-steps and hAlF-steps in 8 dir-
ferent patterns called modes.

° Modern music uses only T™wo modes commonly - tl‘lAt' w¢ CA” MAjor

and Minor. Hc‘xvy emphasis on the T1 DO is common, rzxrely do sec-

tions of pieces and endings ever not follow the T) DO pattern.



DO

LA
50



31

A
3 |
Lord
A
"Il
A - men
A
"Il .
HOSA“I‘)A

The second balf of the octave is the second interval of four
pirches that are stacked on top of the first set. to make an 8

not¢ SCAIC—

The Lea.ding Tone here is T). Jt's effect is not as pronouced

here cither as this is a desccnding scale.
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Pitch

50

LA

DO
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A
]
]
Lord
:
a i
A - men
: a
a i
Ho san na

Here You will feel the pull from TJ to resolve up to DO.



34
Pitch

DO
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A
7]
A
Lord
A
7]
A [ |
A - men
A
7]
A A A
HO sanNn N

Count down eighth positions (lines and spaces] of the staff
firom the DO Clefto find another DO an octave (8 notes)

IOWCT‘.
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A
3 |
Lord
A
] "
A - men
A
]
A
a ]
Ho san na

A full octave of pirches descending.
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A
]

]

Lord

A
] a "

A - men
A
3 |

Ho san na

There are 8 Modes...that are used when writing chant melo-
dies. Instead of ending on DO as many modern melodies do,
chant melodies may begin and end on any note of the scale.

Some think this gives chant its “ﬂom'ing” character, as it is

not bound to the modern mAjor/ minor tona.liry.

Music written from the time of Bach on all tends 1o only be
in only two of the modes, what moderns call the N\Ajor and

Minor.



Pitch

Two Pulses

One Syllable



Lord

" P

A - men

A"

Ho - san - na

WC review...two neumes sung on onc< SYHABIC.
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Pitch

A-men
Ho-san

Two Pulses

Two Syllablcs



4

Lord

HO san Na

WC review...one neume sung per onc SYUABIC.

Tl’)C pulses fl’)A‘t' are fl’)C sung notes remain constant lil(C fl’)C

ticking of a clock.

In some editions space between neumes has a meaning. For more infor-
mation about this, research Morea Vocis.



Pitch

HO'fAﬂ “NAX
Three Pulses

Three Syllables



4

Lord

HO san Na



Pitch

Three Pulses

One Syllable

Name: Torculus
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A
]
]
Lord
A
]
"2 ML
A - men
A
]

g

Ho - san - na

The Torculus is one of the common neume arrangments that
gm
You will in. When You see it, glamce down, read the syl-

lAble, and then look up and sing the three neumes above it.

These neume combinations are like common road signs that

trigger A response in the brain.



Lord
A
Ho
One Pulsc

One Syllable

Name: Virga\



A
]

a

Lord
A
]

A - men

A
]

Ho - san - na

Note how the line on the Virga; leads Your eye.

Jr tells us the next neume we sing will be lower in pitch than

this one.
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Pitch

Two Pulses

One Syllable

Name: Podatus
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A
]
"
™|
Lord
A
]
n .
= i
A - men
A
]
A A
A o
™|

Ho - san - na
A line connects the two notes in this note conﬁgura;rion
called Podatus or foot.
The lower note is sung first rollowed by the upper.

So our brain will understand we sing the same syllable on

two notes, one lower and the next higher every time we see
a Podatus. Podatus is “foot” in Latin.
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Pitch

a

LOV Cl
A
Ho

Two Pulses

One Syllable

Name: Clivis
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:
fa
Lord
:
fa
fa
A - men
:

fg— =

fa

Ho - san - na

The Clivis starts with a vertical line that leads our eye o a

higher pitch, almost AIVVAYS rollowed BY a lower pitch.



Lord
A
Ho
Three Pulses

One Syllable

Name: Punctum Inclinatum



)

. X
Lord
. X _
A - men
. X N

Ho - san - na

The Inclinatum is a dead giVC-AWAY that we are singing

mor¢ fl’)b\ﬁ one pitch on a SY”ABIC.

As You may have AerAdY discovered, while all of the forms
of neumes we have seen could be represented by individual
neumes strung aAcross a page, the clumping of them in struc-
tured forms gives us a heads up and simpliﬁes the reading of

C h ant,



Lord
A
Ho
Three Pulses

One Syllable

Name: Porrectus



)7

4

Lord

Ho - san - na

For some the most difficult of neumes 1o read, it'’s simply an
CaSy WAY 1O write a group of three neumes that follow a

pirch pattern of high, low and back to mid.

Tl’)C grey notes on 1"’)6 lCFf page SI’)OWS 1’]36 same Notes fl')A‘l’

are in the Porrectus that rollows it.

Tt was easier for those writing chant to write without liFting
the pen from the score than three neumes. And it ClCAI‘lY

defines a unique Yetr common musical pitch patrern.



Pitch

! =

SAn

Two Pulses

One Syllable

Name: Liquescent



59

A
]
Lord
A
]
A - men
A
| L
| |

Ho - san - na

The tiny note of the Liquescent is Alwa.ys a consonant
thar may resonate when sung....quietly.

Think Sa Ahn. SAY it, let your tongue flip to the roof of
your mouth to make the soft AHN sound.
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Modern Decoration

Lord
A
Ho
A Lengthened Pulse

One Syllable

Name: Horizontal Episema
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A
N -

Lord
A
' —

| i

A - men
A
]

a ;. ]

Ho - san - na

Emphwis, usua.lly thought 1o be srrerching of the neume in

time.

]qu on¢e OFYI’)C AddiﬁOﬂS mAdC T morg¢ modern ChAﬂt Nnota-

tion to more ﬁxlly guide us in the interpretation of chant.

These signs were created and added to chant in response to
a desire to y and write down the musical rhings that were

sung and pa.ssed down as tradition.
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Modern Decoration

Lord
A
Ho

Indicates initial note of 2 or 3 note group

Name: Vertical Episema



HO - san - N

Just one of the additions made to chant noration to more

Fully explain intcrpremtion.

The Monks of the Abbey of Solesmes were charged with the
mission of further editing chant to assist those singing in un-

dersn\nding the underlying rhythm...groups of two and three
neumes, that are the heart and soul of chant. They used the

vertical mark shown 1o point out the Jetus.



Pirch
AN
= ]
A
A" A
DO
-
LA
SO
FA FA

Do and Fa Clefs Center melody on Staff

Name: FA Clef



e
A e
A I.
A
FA
M]
RE
DO DO
ﬂ

LA



66

Pitch

One Syllable

Name: Quilisma



A
]
a
Lord
A |
] e
A - men
A
]

Ho - san - na

Jeis gcnerally Acceptcd that the squiggle indicates that the

note prior to it is SUNG AS A lengrhened note.



T) TE T)

Flar lowers T) one-half step 1o TE
Natural resets it back vo T7.

Jr only appears on the pirch T).

Name: Flat & Natural



Pitch

Silent - Not Sung

Indicates First Note coming up 1o be sung

on next Lower Staff

Name: Custos



Clivis
Custos
Divisions
DO (ler
FA Clef
Aar
Jetus
Inclinarum
Natural
Neumes
Podatus
Porrectus
Punctum

Inclinatum

AN

Definitions

Higher note comes first in group of two
Indicares next pirch on next staff

Ends of phrases and lines where breaths may be raken.
Shows location of DO on Staf¥.

Shows location of FA on Staf¥

Pirch of T) is lowered 1o TE, a half-step.
First “lift” note in groups of two or three.
A note that is lc‘xning rather than srr‘\ight.
Raises Flarred TE back up o T).

Notes

“Foot”, the basic neume or note.

High note then lower note and high note
“Point”, a single note or neume

A note that is lc‘xning rather than srr‘\ight.

Punctum Mora A note that is longer and dies AWAY.

O\ujlism a
Repercussive
StafF
Torculus

Virga.

Three notes, first lengthened.

The same syllable sung more than once on same pirch
Four Lines

Opposite of Porrectus

Descending notes
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58 The Parish Book of Chant

MASS XI, Orbis factor
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homi-ni-bus bon® vo-lunta- tis. Laudimus te. Be-ne-

jc_“f;' '-.-'.'F." .'..T.i?°.l".

di- cimus te.  Ado-ramus te. Glo-ri-fi-cAmus te.

-

T: l.’.l.l' = r.'r' "~

-

;
|

ens. D6mi-ne Fi- li  u-ni-gé-ni-te  Je-su Chri-ste,



Chants for the Ordinary of the Mass 59

jﬁ_f'_:_f'.-l'," '-.'Ih'f' UL A

Doémi-ne De- us, Agnus De- i, Fi- li- us Pa-tris. Qui

3=—a—~—r.l — F"..I-—r.'r'-’—-' R

tol-lis pecca-ta mun-di, mi-se-ré-re no-bis. Qui tol-lis

jc—f."f'"..l':'."'..'r"'—" j_é

pecca-ta mun-di, sasci-pe depreca-ti- 6-nem nostram. Qui

]
. "
15 fa e a DU Ml PP A A . . P._M
L Ry A ap e .
se-des ad déx-te-ram Pa-tris, mi-se- ré-re no-bis. Quéni- am
%ﬁ a - a
| .’? [ a. a FI T T P T T =|

tu so-lus sanctus. Tu so-lus Démi-nus. Tu so-lus Altis-

jc—-lr.'.'-—n a — n._l' !

a a
1
simus, Je-su Chri-ste. Cum Sancto Spi-ri-tu, in glo-
e W, m
w: e ma. dl, o L] .
e M
1
ri- a De- i Pa- tris.  A- men.

These two sample chant pages are used with permission of the
Church Music Association of America. They are pages from The
Parish Book of Chant. We highly recommend this book for your

schola, choir and congregation.

Vist the CMAA website at: www.musicasacra.com.



Noel Jones first sang chant in a choir of men and boys and followed thar up
by chanting daily masses before he was a teenager in a small town in Ohio.

Summer studies with Benedictine monks took him further along the
chant ;m\th prior to his leasving for New York Ciry where he directed Catholic
choirs and was organist at the Church Center for the Unired Nations as well as
accompanist for the United Nations Singers. Later in Germany he was organ-
ist for the English masses at the DOM Cathedral in Frankfurt.

Picking up work as a chor-repetiteur in Germany he was involved in
vocal coaching as well as a musical direction in Frankfurt, Berlin, Hamburg,
Bremen and Munich. Of the three Broadway musicals he led there, he con-
ducted two recordings and the European premiere of one. H‘xving experience
setting translations o scores, he was engaged to do so in Cermamy, the Unired
States and eventhl[y ]mly, where he ser the Jralian text for Sir William ‘Wal-
ton’s opera The Bear. He also served as chor repetiteur and rehearsal conduc-
tor for that performance under the supervision of Sir William.

During this time he plasyed for masses at )l Duomo in ﬁarga;, ]m[y, as
well as producing and conducting the rown’s annual San Cristoforo Day cel-
ebration concert in the 11th century church.

Working as a church organ designer , he eventually locared in Tennes-
see, where he joined the staff of a Catholic church as director of music involved
in returning church music 1 chant and polyphony. He along with Mary C.
Weaver have founded Musicam Sacram, a CMAA chaprer in East Tennessee.

His first chant book, A Beginncr’s Guide To Keading qregoriam Chant
Notation, has been one of the most frequently books on chant purchased on

Amazon.com.

A Beginner’s Guide To Reading Gregorian Chant Notation
A Beginner’s Guide To Singing Gregorian Chant Rhythm
A Beginner’s Guide To Singing qregorian Chant U$ing SolFeggio.



